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ECNAMROFRP	Evitpursid	a	Break	sets	up	a	post	-structuralist	assault	on	the	sovereign	subject,	disciplined	sexuality	and	the	training	of	Gasro.	Ã	¢	â‚¬	-	Content	of	the	American	literary	history	Antnowledge	resistance	of	the	estã	s:	scread1	of	before	Hester1.	The	sentimental	sound	of	the	avant	-garde	Duke	Ellington	de	Lovevoices/Forcessund	in
Florescence	(Cecil	Taylor	Flaating	Garden)	praying	with	Eric2.	In	the	tragedy	of	the	rupture,	Elycythe	Dark	Lady	and	the	investment	of	sexual	cutgerman	around	the	Five	Spot3.	The	visible	barakaka	of	Musicbaldwin,	its	mirror	scenario,	the	sound	of	its	spear,	in	the	sound	of	the	photograph	of	the	photograph	of	the	totality	of	the	resistance	of	the
object:	the	theatricality	of	Adrian	Piper	art	of	destination	research	|	April	1,	2022	This	article	explores	how	two	key	problems	of	philosophical	static,	temporality	and	form	are	rethink	in	Fred	Motan's	consent	of	not	being	a	single	trilogy.	The	article	proposes	that	Motan's	work	is	remarkable	for	his	refusal	to	affirm	a	vintage	between	the	static
experience	or	the	ison,	and	the	possibility	of	the	political	community.	This	is	denied	to	distinguish	Motan's	work	from	both	the	political	philosophy	underlying	Immanuel	Kant's	study	as	well	as	the	Kant's	dialic	criticism	that	is	in	contemporary	theoretical	work	that	prioritizes	formal	experimentation.	The	article	argues	that	Motan's	work	is	formed	by
sustained	attention	to	the	"informal"	experience	of	the	static	experience,	for	which	the	graceful	materiality	of	writing	works	as	a	privileged	ãndix.	Then,	the	article	explores	the	political	and	temporal	implications	of	writing	materiality	in	two	Black	Motan's	and	Blur	tests.	To	pursue	this	task,	it	is	based	on	the	understanding	of	Walter	Benjamin	of	the
filological	interpolation	and	argues	that	Motan's	work,	particularly	on	his	insistence	on	creation	of	the	conceptual	creation	of	"renomination"	instead	of	conceptual.	The	article	article	However,	by	showing	how	the	idea	of	linguistic	freedom	advanced	in	recent	philological	work	is	complicated	by	Moten's	recognition	of	a	link	between	preaching	and
blackness.	Fred	Moten,	Informality,	Philology,	Aesthetics,	Walter	Benjamin	at	the	Black	and	Blur	Preface,	the	first	of	the	three	essay	collections	published	between	2017	and	2018	as	the	consent	of	not	being	a	single	being,	Fred	Moten	positioned	the	later	book	",	and	the	trilogy	In	general,	in	relation	to	his	only	other	monograph,	in	rest:	the	aesthetic
of	the	radical	black	tradition.	At	a	somewhat	uncharacteristic	moment	of	self-reference,	Moten	describes	in	the	rest	as	a	"preliminary	report",	in	relation	to	which	the	black	and	the	edge,	is	promised,	will	be	"more	preliminary	yet".	Time	is	subject	to	a	peculiar	deformation	in	this	description.	If	a	"aesthetic"	of	black	radicalism	could	constitute	a
"preliminary	report",	although	what	is	preliminary	is	not	specified	",	black	and	defocus	undermines	the	dangerous	temporary	scheme	by	that	designation,	shattering	the	anticipated	moment	provided	by	the	"preliminary"	of	distance	not	only	from	the	determined	fulfillment	of	a	project	but,	more	radically,	from	the	very	horizon	of	completeness.	To	the
extent	that	it	is	still	"preliminary",	black	and	blur,	therefore,	the	time	of	aesthetic	experience	(i.e.,	the	material	time	lived	from	sensory	perception	or	"aesthesis",	which	at	all	times	Moten's	work	records	a	dimension	of	the	experience	still	without	training	for	philosophical	conceptuality)	of	the	various	uses	to	which	the	famous	"inutility"	has	historically
been	put,	or	"inexperience".	Taking	Moten's	words	literally,	the	preface	crystallizes	"still"	as	an	interruption	in	the	model	of	temporary	progress	that	has	determined	the	relationship	between	aesthetics	and	politics	from	ImmanuelThis	moment	of	stillness	works	as	a	rejection	of	the	temporarythat	governs	the	conceptions	of	the	relationship	between
aesthetics	and	politics.	instead	of	a	movement	of	a	subject	that	takes	the	impossive	pleasure	in	a	beautiful	way	to	the	political	promise	of	the	communicability	of	that	pleasure	—	the	fantasy	of	a	community	of	long-standing	drip	—	the	introductory	comments	of	moore	capture	what	he	elsewhere	appears	as	"moving	without	moving",	a	kinesis	that	is
irreducible	to	any	form	and	that	at	the	same	time	is	resistant.2	to	the	future	political	impulse	the	difficulty	of	highlighting	the	detachment	of	the	esis	of	aesthetics—information	of	formalism,	and	the	preliminary	of	progress—is	intensified	when	contemporary	discourses	seemingly	similar	but	in	fact	radically	divergent	about	philosophical	aesthetics	are
taken	into	account.	This	goes	especially	for	those	studies	that	cater	to	the	scope	and	virulence	of	kant	racism,	a	topic	and	legacy	incisively	highlighted	and	interrogated	throughout	the	consent	not	to	be	a	single	being,	but	often	launched,	by	other	readers,	as	a	reason	to	reject	the	aesthetic	per	se.	in	accordance	with	the	introductory	statements	made
in	rednU	rednU	s'dyolL	The	Racial	Regime	of	Aesthetics,	for	example,	the	aesthetic's	main	task	is	to	consolidate	the	Kantian	transcendental	project	of	establishing	the	putatively	universal	conditions	of	possibility	for	experience;	aesthetic	experience	is	therefore	inseparable	from	the	project	of	normatively	ordering	human	beings	on	the	basis	of	racial
difference.4	For	Lloyd,	the	aesthetic,	rather	than	enacting	a	break	from	this	order	(as	some	Kant	scholars	have	long	been	wont	to	attest),	entails	its	most	thoroughgoing,	regimental	enforcement.	So	implicated	is	the	aesthetic	in	the	racial	regime	of	European	philosophy	that	Kant's	claims	found	an	entire	¢Ã​Â​Âaesthetic	anthropology¢Ã​Â​Â	for	Lloyd,	a
history	of	racism's	self-inoculation	and	subsequent	capacity	for	constantly	variegated	implementations.5Many	of	Lloyd's	analyses	ring	true	for	Moten,	whose	readings	of	Kant's	other	¢Ã​Â​Âtrilogy¢Ã​Â​Â¢Ã​Â​Âthree	essays	on	race,	written	between	1775	and	1788¢Ã​Â​Âare	among	the	most	necessary	accounts	of	the	Enlightenment	racism	available.
However,	Moten's	complex	deviation	from	¢Ã​Â​ÂKant's	tradition¢Ã​Â​Â	should	be	framed	not	only	as	a	critical	response	to	the	capability	of	the	aesthetic	for	(re)enforcing	racialized	norms,	but	also	as	a	rejection	of	the	premise¢Ã​Â​Âwhich	inflects	both	the	canon	of	philosophical	aesthetics	and	Lloyd's	response	to	it¢Ã​Â​Âthat	any	purpose	could	be
attributed	to	aesthetic	sensation.	The	aesthetic	serves	absolutely	no	¢Ã​Â​Âpurpose¢Ã​Â​Â	in	Moten¢Ã​Â​Âdifferentiating	it	from	claims	typically	made	on	Kant's	third	Critique,	which	assert	the	possibility	of	making	a	¢Ã​Â​Âpurposive¢Ã​Â​Â	(moral,	political,	or	social)	claim	on	the	basis	of	the	radical	¢Ã​Â​Âpurposivelessness¢Ã​Â​Â	of	aesthetic	judgments.
Indeed,	one	of	the	major	achievements	of	consent	not	to	be	a	single	being	is	to	decouple	the	pleasures	of	aesthesis	(which	Moten	regularly	affirms	as	¢Ã​Â​Âlawless	freedom,¢Ã​Â​Â	¢Ã​Â​Âimaginative	criminality¢Ã​Â​Â)6	from	the	¢Ã​Â​Âintersubjective¢Ã​Â​Â	communicability	to	which	they	are	to	give	place,	or	to	remember	more	accurately	the	vision	of	the
ninth	paragraph	of	the	third	review,	with	which	they	identify.7	an	aesthetic	—	if	that	“name”	remains	correct	—	is	“more	preliminary”	is,	on	the	contrary,	a	prelude	to	nothing.	blur	is	preliminary,	but	only	for	a	new	blur,	a	repetitive	refusal	of	any	determining	link	between	aesthetics	and	politics.	There	is	no	indication	that	a	future	community	dwells	in
the	reading	of	moten	from	the	aesthetic	experience,	then	distinguishing	its	work	from	the	well-known	attempt	of	hannah	arendt	to	extract	a	political	philosophy	from	the	call	of	kant	to	communication	sensus.8	However,	if	moten	is	resistant	to	the	conventional	bond	between	aesthetics	and	politics,	where	subjective	judgments	take	a	universal	validity
that	is	said	to	model	and	make	possible	political	agreement,	it	is	so	resistant	to	the	critical	one.	To	moten,	the	experience	of	the	thesis	remains	unattended	from	an	ontology	of	order,	or	inmanently	opposed,	and,	no	less,	to	forms	of	critique	such	as	lloyd's	that	reaffirm	(any	negative)	that	domain	of	order	on	all	aspects	of	life.	the	approach	of	lloyd,	of
course,	is	not	simply	to	assert	that	art	is	totally	determined	by	historical	factors:	its	work	advances	in	a	dialectical	narrative,	strongly	indebted	to	the	ornamental	theodor,	according	to	which	“the	works	above	all,	loaded	as	they	are	with	the	burden	of	subjective	articulations	and	particulars	of	social	life,	can	only	give	voice	to	the	pain	of	the	people	and
communities	with	the	significant	degree	of	freedom”	acit​Ãrc	acit​Ãrc	al	y	a​Ãmonotua	al	​ÃuqA	.argen	of	experimental	literary	texts,	they	were	expressed	as	"the	political	possibilities	of	literature	as	literature",	rests	dialectically,	once	again,	in	such	texts	"alienation	of	the	oppressed	social	life.	Literary	policy	that	seems	beyond	the	familiar	terms	of
criticism	or	protest	that	treat	form	as	another	type	of	content	in	an	effort	to	trace	in	its	aesthetic	demands	the	contours	of	new	forms	of	community	and	thought.	Furious	investment	in	the	temporary	economy	that	aesthetically	sutures	politics.	In	spite	of	opposing	"the	critical	antagonism	of	the	works	of	art	to	the	false	promise	of	aesthetic	liberation,
Lloyd's	opposition	to	aesthetics	threatens	paradoxically	by	strengthening	the	dimension	of	the	aesthetic	theory	that	Moten	rejects	more	vehemently,	the	premise	that	art	````	engenders	an	unimaginable	community	(i.e.,	unimaginable	by	the	community	of	"decided"	Forms	of	the	community,	the	demand	for	a	formal	link	between	the	poetics	and	the
policy	of	the	title	of	the	book,	again	ironically	imitates	two	dimensions	of	the	kantian	aesthetic	which,	as	noted	above,	the	Moten	explicitly	rejects:	its	orientation	towards	the	future	and	its	future	and	its	autonomous	"Configuration"	Denigration	"Forma".	Sensible.	The	consent	of	the	"autosthetic"	of	not	being	a	single	being	must	be	distinguished,	then,
both	from	the	cognitive	formalism	of	"the	tradition	of	the	kant",	where	it	is	said	that	natural	or	artistic	beauty	inspire	the	sense	of	free	play	between	the	imagination	and	the	understanding	of	a	subject,	and	from	the	dialectical	anti-kantian	formalism	of	recent	accounts	ofautonomy,	where	the	works	of	art	are	able	to	incarnate	the	contradictions	and,
therefore,	to	aim	towards	the	ingrate	nature	of	contemporary	racial	capitalism	and	the	alternative	possibilities	of	political	existence.	Moten’s	resolution	of	a	link	between	aesthetics	and	politics	is	unique	because	it	eludes	the	duct	of	the	“form”	as	it	occurs	in	any	of	these	variations.	Instead,	Moten	argues	for	a	black	radical	tradition	whose	informal
expressions	run	the	risk,	over	and	over,	of	the	intriguing	possibility	of	invisibility:	the	possibility	that	they	are	not	read,	they	are	not	seen	or	recognized.	This	unequivocal	could	be	understood	by	the	artistic	radical	experimentalism	of	such	works,	but	the	writing	of	Moten	assists	the	possibility	that	the	unequivocal	may	also	be	the	result	of	the
submergence	of	the	expression	in	an	already	existing,	intentional	social	life,	the	indifference	of	the	rim	of	the	works	towards	and	from	the	world	in	which	they	emerge	and	inhabit.	However,	in	Moten's	uniquely	patient	elaboration	of	aesthetic	intentionality,	this	possibility	poses	an	equally	intriguing	set	of	questions	that	threaten	or	dare	to	indistinct
between	artistic	expression	and	aesthetic	perception:	“When	the	decomposed	orbit	of	centripetal	force	becomes	a	species	of	centrifugitivity?	How	do	you	know	the	difference?	More	precisely,	how	would	one	so	eccentric	and	impossible	live?	This	is	the	essential	question	about	radicalism	in	general	and	black	radicalism	in	particular	—	its	commitment
to	a	center	that	is,	if	not	anything,	certainly	not	there."14I	want	to	propose	in	what	follows	that	Moten's	own	writing	is	a	site	of	such	indistinguishability,	of	a	center	that	is	“if	there	is	nothing,	certainly	not	there.”	In	the	essay	“Taste	Dissonance	Flavor	Escape”	Moten	writes	another	question,	in	which	—	by	means	of	the	graphic	clipping	that	gives	it
cheesily	—	:anretni	:anretni	n³Ãicaicnerefid	anu	If	we	consider	that	improvisation	is	the	non	-recognized	graphisaciality	of	material	writing,	the	arrangement	of	people	in	the	scene	as	a	condition	and	effects.	It	generates	the	form,	acting	as	its	condition	of	possibility	and	to	the	extent	that	the	writing	could	lead	to	anything	at	all,	its	impossibility
condition.16	Writing	is	presented	as	the	(name	for	the)	differential	field	that	is	capable	of	giving	rise	to	to	other	names,	such	as	"formation"	in	sã.	Motan,	undoubtedly,	hugely	quotes	the	reference	of	adornment	to	the	"form	of	nomencia"	",	being"	forms	"a"	spatialization	"of	musical	time.	However,	instead	of	resting	at	this	point,	Motan	goes	a	lot	more
than	adornment,	offering	an	analog	radicalization	of	this	idea	when	hook	Mullen	of	the	canonization	of	the	"automal	black	voice".	Writing,	"a	fetishizing	secret	of	the	technique	from	which	work	emerges"	",	argues:"	so	much	writing	does	not	undergo	and	in	fact	it	is	possible	by	an	irreducible	materiality	which	is	found	before	work	and,	as,	as,	as	it
does,	and,	as	it	is.	Did	they,	as	a	writing.	"	The	anticipatory	interpolations	such	as	the	apprehensive	tone	of	the	previous	comments	could	indicate,	the	task	of	specifying	and,	in	fact,	(re)	writing	the	static	of	the	motor	is	diffuse,	perhaps	the	dark,	perhaps	for	the	repetition,	the	paragraph	phrases	and	appointments.	Motan's	own	care	of	writers	to
amplification	problems	tends	to	prohibit,	after	everything,	the	self	-affirmation	currency	and	the	confident	deployment	of	new	concepts.	Black	and	blurring	begins	with	the	claim	.)eyubirta	es	on	is	adiconocer	etneuf	al	,edecus	omoc	,se	"n³Ãicazilaicaps"	acigrutamard	al	ed	nimajneB	ed	n³Ãicaredisnoc	al	lauc	le	arap(	ejaugnel	lE	onier	led	otibm¡Ã	led
otibm¡Ã	le	ne	onrodA	""	omoc	sasolg	sol	asap	netoM	©Ãuq	y	"otejbo	ed	ejaugnel"	us	ertne	dadimixorp	anu	ecah	omoc	odnala±Ães	,nimajneB	a	etnaveler	yum	orep	arar	etnemavitaler	aicnerefer	anu	eneitnoc	arutircse	al	ed	lanigirona	dadilairetam	al	ed	netoM	ed	otaler	le	,ograbme	niS	.avitejbus	on	orep	aviserpxe	dadilanoicnetni	anu	ed	n³Ãicamrifa	al
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,n³Ãicanimoner	ed	selautiR"	ne	",s'tnaK"	ed	n³Ãicidart	al	noc	osimorpmoc	le	ne	omoc	,orep	sotpecnoc	ed	.""	soyasne	sol	ed	"miA"	adacificepse	al	a	alucniv	euq	",osacarf	ed	ralucitrap	opit	nu	netimda"	omsim	le	ne	sodinetnoc	soyasne	soL	Non-subjective	materiality	itself,	to	the	demand	for	renouncing,	instead	of	conceptual	creation,	could	help	us
determine	the	temporary	extraneousness	that	Moten	recognizes	as	an	integral	part	of	the	radical	black	tradition.	However,	considering	how	Moten	takes	this	lineage,	we	can	also	recognize	how	the	radical	black	tradition	challenges	the	forms	of	philosophical	purity	that	continue	to	inflict	Benjamin's	work.	For	these	purposes,	I	would	like	to	consider
an	important	renouncing	instance	",	a	celebration	of"	Philology	",	which	is	explicitly	advanced	by	Benjamin	and	indirectly	explores	by	Moten.	Philology,	I	intend	to	wager,	can	help	us	navigate	or	simply	appreciate	the	"spatiality	of	material	writing"	without	problems	",	as	it	punctures	the	concept	of	Moten,	or	rather"	subconceptual	".	Associated	with
the	aim	of	establishing	authenticity,	the	intentions	of	author	or	the	original	meanings	of	the	texts,	"Filology"	had	a	singular	but	significant	influence	on	Benjamin's	thought,	one	that	confirmed	his	commitment	to	non-subjective	language,	but	relieved	him	from	his	indebtedness	to	his	indebtedness	to	his	indebtedness.	The	history	of	philosophy.	In	a
1921	letter	to	Gershom	Scholem,	Benjamin	was	directly	associated	with	philology	with	a	break	from	the	demand	for	integrity	that	characterizes	the	philosophical	aesthetic,	which	describes	the	procedure	of	philology	as	one	of	the	"perfection	instead	of	completing".	22	of	€	this	simple	description	has	deep	implications	for	The	way	we	could	conceive
the	temporality	and	conceptuality	of	criticism	and	aesthetic	response.	Philology	delivers	the	experience	of	art	from	any	compulsion	to	the	"complement"	of	works,	tears	the	link	between	reading	and	compliance,	and	indexes	the	text	to	an	immanent,	but	less	identifiable,	state	of	"Perfection".	€	In	this	sense,reject	any	similarity	with	the	projective
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sahcerb	sal	ednod	seragul	racifitnedi	osulcni	o	,ocir³Ãtsih	ortsiger	nu	ne	ahcerb	anu	ranell	omoc	,lautxet	n³Ãicanimreted	ed	sodom	ribircsed	arap	etnemlautibah	edneitne	es	euq	,acig³Ãlotalif	​​ân³Ãicalopretni​​â	al	ed	lanoicidart	acitc¡Ãrp	al	ne	asab	es	nimajneB	,sacir³Ãtsih	​​âsacin³Ãrc​​â	sal	ed	n³Ãitseuc	al	abadroba	etnemelbimuserp	melohcS	euq	al	ne
)adidrep	aroha(	atrac	anu	a	rednopser	lA	.areneg	ol	euq	onis	,ocir³Ãtsih	opmeit	le	ne	ragul	eneit	ol³Ãs	on	​​â​​âa​Ãgolonimret​​â	se	​Ãuqa	arbalap	al​​â	ejaugnel	le	euqrop	​​âgnilzzup​​â	se	a​ÃgololiF	al	ed	opmeit	ed	otpecnoc	lE	.ramrof	a	dadilibitcuderri	al	y	ejaugnel	led	dadilairetam	al	euq	s¡Ãm	adan	ereifer	es	on	,netoM	arap	aicnaveler	us	ecelbatse	euq
,atseupser	aL	?nimajneB	arap	etnatrecnocsed	nat	a​Ãgololif	al	ecah	euq	,ograbme	nis	,ose	etnematcaxe	se	©ÃuQ¿Â	32​​â.etnatcepxesop	y	arutamerp​​â	otnat	​​â	res	olos	nu	res	on	arap	otneimitnesnoc	led	ogral	ol	a	ovitom	ed	eicepse	anu	omoc	evris	euq	yekcaM	leinahtaN	ed	esarf	al	odatserp	ramot	​​â	se	opmeit	oyuc	,​​âa​Ãvadot	ranimilerp	s¡Ãm​​â	res	amrifa
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'netam	gnitapickâ€ã¢sisen	gnisaecnu	fog	gnirevocnu	eht	,rehtar	,tub	laedi	gnignahnu	na	ton	to	sebircsed	,neht	.	Gnilopretni	ylsseleseaec	the	tnetnoc	taht	esuacebâ€â€â€â€âos	Dna	,tnetnoc	a	FO	noitalever	eht	osla	Mr.f	Yreve	Ni	Eht	â€âlaever	ylpmisâ€â€â€â	TI	:Eno	Essays	that	revolve	around	the	track	"Ghetto	Supasar,	performed	by	Pras,	ol	â	â	â„	¢
dirty	bastard,	and	mãr.	In	popular	music,	"interpolation"	generally	refers	to	the	practice	of	inserting	a	melodía	In	a	new	composition	by	relevance	(instead	of	direct	sampling).	As	Motan,	the	notes	of	the	"ghetto	supastar"	coating	indicate	that	the	track	contains	an	"interpolation"	of	"Islands	in	the	stream,	the	song	that	He	became	famous	for	Kenny
Rogers	and	Dolly	Parton.	As	my	previous	memory	of	the	Benjamin	Philology	definition	suggests,	the	interpolation	was	an	integral	part	of	the	philology	resistance	to	the	forms	of	closure	and	ending.	While	Benjamin's	argument	remains	relatively	rare,	however,	his	commitment	to	philologic	l,	interpolation	is	a	mode	of	critical	critics.	,	interpretive	and
intertextual	interpretation	that	crosses	several	media,	creating	new	conditions	of	readability	in	and	among	the	people.	As	the	essay	relates,	the	interpolations	of	"Ghetto	Supasar"	branch	into	several	directions,	which	cover	multiple	forms	of	appropriation	":	the	academic,	cultural,	political	tradition	(the"	aggressive	of	the	American	left	of	American	of
that	tradition	[	radical	black]	[black]	in	general),	but	also	creative	modes	of	reorientation,	such	as	the	novel	written	by	Pras	and	Kris	Ex,	that	Motan's	essay	quotes	extensively.27	Attend	and	contribute	to	this	game	of	interpolations,	Motan	indicates,	Demands	"Listen,	however,"	a	perception	that	is	inseparable	from	the	"tast	and	smell	of	music"	and,
therefore,	undoes	the	denigration	of	culinary	taste	that	typifies	the	"formalistic"	strain	of	the	static	theory	that	extends	From	Kant	Lovely.	Once	again,	if	the	aesthetic	means	something	for	the	Moten,	it	is	not	the	hierarchy	of	the	matter	in	form,	but	the	multiplication	and	dispersion	of	the	content,	beyond	the	limits	of	interpretation	and	the	demand	for
political	effectiveness.	Apparently,	the	Moten	here	writes	of	"Fonic	substance"	,	fonic	materiality	irreducible	for	any	interpretation	but	antithetical	to	any	claim	of	the	absence	of	content.	However,	the	interpretative	decisions	that	anyone	could	make	in	this	regard,	the	forms	that	are	placed	on	it,	even	those	forms	(as	in	the	phenomenological	tradition
in	general)	that	proudly	affirm	their	own	minimal	opening.	The	content	itself	interpolates	the	form,	both	anticipates	and	undoes	the	impulses	of	totalization	of	the	form.	In	this	sense,	according	to	Moten,	the	content	appears	in	a	real	but	not	yet	realized	policy,	a	radicalized	Marxism	"anticipated	in	and	by	the	radical	black	tradition.	This	essay	only
responds	to	a	Marxian	interpellative	call	that	was	anticipated	by	the	radical	black	tradition,	always	cut	and	increased	by	an	early	interpolation."	Moten's	essay	continues	to	articulate	the	intratably	serial	nature	of	this	informality:	"The	black	radical	tradition	contains	numerous	other	examples	of	such	advance	interpolations,	vicious	revisions	of	the
original	that	continue	to	give	birth	to	evading	the	birthplace".	30	€	Interpolation	precedes	the	interpellation,	then:	Moten's	listening	goes	through	time	and	space,	bending	one	in	the	other	to	sculpt	a	"space	vestibule,	where	we	wait	delays	our	own	invention	of	our	own	arrival,	the	Liberatorium.	31	euros	for	Benjamin,	the	philology	remained
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netoM	ed	arutcel	al	nE	.oinimod	y	n³Ãicazilautpecnoc	ed	setnanimoderp	samrof	y	senortap	sortseun	nedule	euq	onrotne	us	y	sasoc	sal	ertne	senoicaler	ed	​​âres	olos	nu	res	on	arap	otneimitnesnoc	led	ogral	ol	a	sarenam	satnat	ed	sadacifidoc	​​â	sedadilibisop	sal	y	Something	will	do	something,	someone,	some	day,	of	the	fragments	of	(el)	everything	Mr.
Dial	has	done.	For	blacks	and	blur,	which,	while	articulating	the	blur	experience	that	characterizes	the	ways	of	looking	expressed	in	the	coming	pages,	also	has	a	surprisingly	acute	thematic	approach	to	a	word	never	far	from	the	film	research	:	"Preaching."	The	approach	is	unexpected	because	the	preaching	seems	to	disagree	with	film	informality.	In
fact,	in	one	of	the	contemporary	variation	They	deny	the	possibility	of	a	"metal	language"	that	could	not	be	rejected	by	another.	"	The	statements	would	have	to	belong	to	their	object	and	not	belong	to	him.	Certainly	demanding	more	language.	This	is	a	question	of	freedom	for	Hamacher,	for	whom	philology	"is	the	event	to	free	the	language	of
language.	It	is	the	liberation	of	the	world	of	everything	that	has	been	said	and	can	be	said	about	it.	For	the	43	motten,	as	I	hope	I	have	demonstrated,	it	is	deeply	comprehensive	with	this	possibility.	Throughout	the	consent	of	not	being	a	single	being,	language	creates	the	demand	for	more	language;	its	"jurisgenerative"	impulse	creates	"against	the
law",	its	own	conditions	of	possibility	and	¢Ã​Â​ÂSpeak,	¢Ã​Â​ÂSpeak,	so	you	can	speak	again¢Ã​Â​Â	is	the	banner	that	hangs	over	this	work	and,	at	the	same	time,	trips	it	up	and	enfolds	it.44Impredicable	freedom	has	its	limits,	however.	In	the	eighty-sixth	of	his	Theses,	Hamacher	writes	of	the	need	for	another	philology	to	counter	the	¢Ã​Â​Âjuridicism,
classism,	racism,	and	sexism¢Ã​Â​Â	of	the	¢Ã​Â​Ânational	philologies,¢Ã​Â​Â	which	are,	in	his	words,	¢Ã​Â​Âassaults	on	linguistic	and	philological	existence.¢Ã​Â​Â45	Only	here	does	Hamacher	seek	to	position	philological	existence	within	the	material	and	social	nexus	that	surrounds	it.	In	Moten's	work,	on	the	contrary,	language's	informality	is	inseparable
from	blackness	as	it	is	lived,	meaning	that	predication	cannot	be	so	easily	dismissed.	Primarily	through	an	engagement	with	two	of	his	project's	key	interlocutors,	Saidiya	Hartman	and	Nathaniel	Mackey,	Moten	affirms	black	study	as	anything	but	a	confirmatory	celebration	of	language's	¢Ã​Â​Âimpredicable¢Ã​Â​Â	freedom.	On	the	contrary,	¢Ã​Â​Âblack
art¢Ã​Â​Â	is	explicitly	identified	with	the	¢Ã​Â​Âpredication	of	blackness,¢Ã​Â​Â	a	term	whose	genitive	ambiguity	(is	blackness	predicated	or	does	it	predicate?)	remains	unsettled.	Freedom	from	predication,	after	all,	remains	impossible	and	therefore	irrelevant	for	Moten.	Freedom	instead	is	constitutively	modified	by	¢Ã​Â​Âstructures	of	subjection
that¢Ã​Â​Âas	Hartman	shows	with	such	severe	clarity¢Ã​Â​Âoverdetermine	freedom,¢Ã​Â​Â	rendering	it	not	only	out	of	reach	(this	perennial	ungraspability	of	freedom	is,	after	all,	integral	to	its	definition	in	the	Kantian	imaginary)	but	out	of	place	and	time.46	Whereas	freedom	is	defined	by	its	constitutive	inability	to	be	experienced	in	Kant's	traditional,
white	supremacist	version,	indexed	only	by	the	so-called	free	play	of	the	faculties	in	aesthetic	judgments	of	taste,	black	study	recognizes	freedom	itself	as	overdetermined.To	this	end,	Moten	borrows	the	phrase	¢Ã​Â​Âsubjectless	predication,¢Ã​Â​Â	again	from	Mackey,	to	announce	the	possibility	of	movement	of	language,	a	black,	finite	position	and
within	language,	which	at	the	same	time	undo	the	imposition	of	subjectivity	and	at	the	same	time	rejects	the	universal	notion	of	“impredictable”	linguistic	freedom.	Given	the	impossibility	of	a	“last	word”	on	this	subject,	I	want	to	return	the	final	words	to	the	preface,	back	to	their	“open	dicks”	and	interpolations	—	from	Hartman,	Mackey,	Naum
Chandler,	Aldon	Lynn	Nielsen,	others	—	that	produce	a	“defense	of	the	irregular”,	the	informal,	the	other:	But	to	be	committed	to	the	anti-	and	to	such	a	cryptic	commitment	Celebrating	is	solemnizing,	in	practice.	This	is	not	done	to	prevent	or	improve	the	harsh	truths	of	the	anti-black,	but	at	the	service	of	its	violent	eradication.	There	is	an	open	set
of	phrases	of	the	goodness	of	darkness	is	x	and	we	must	sing	them	all,	not	only	for	and	in	the	residual	criticism	of	the	mastery	such	bears	singing,	but	also	in	the	snapshot,	sustenance	and	defense	of	the	irregulars.	What	is	the	strength	that	can	be	resonated?	What	is	the	rewinding	of	the	dice?	What	should	be	given	to	this	wound	and	rewinding?
Mobilized	in	preaching,	the	dark	mobilizes	preaching	not	only	against	but	also	before	itself.47	1Moten,	Black	and	Blur,	x.	My	quotations	that	go	forward	refer	to	Black	and	Blur	(and	the	titles	of	the	other	volumes	of	the	trilogy	of	Moten,	Stolen	Life	and	the	Universal	Machine),	instead	of	individual	essays	contained	in	them,	although	the	ed	​​âdadilautxet
y	ocix©Ãlet​​â	odaderne	nu	​​âonem©Ãlet​​â	ritnes	nedneterp	,yekcaM	y	netoM	rop	edrat	s¡Ãm	y	,akaraB	y	sioB	uD	rop	sadallorrased	ahcucse	y	arutcel	ed	sacitc¡Ãrp	sal	om³Ãc	ebircsed	etihW	enomiS	,sotcefe	y	sasimerp	sus	ed	avisicni	s¡Ãm	atlusnoc	al	opmeit	omsim	la	y	arutircse	al	ed	dadilairetam	al	noc	netoM	ed	n³Ãicapucoerp	al	ed	avitpecrep	s¡Ãm
n³Ãicarobale	al	zev	al	a	ecerfo	euq	otxet	nu	,etreuM	al	ed	legn​Ã	odireuq	us	nE	03.03	,rulB	dna	kcalB	,netoM92.03	,rulB	dna	kcalB	,netoM82.92	,rulB	dna	kcalB	,netoM72.32	,enihcaM	lasrevinU	,netoM62.862	,642	,18	,7	,rulB	dna	kcalB	,netoM	,olpmeje	rop	,esa©ÃV32.781	,rulB	dna	kcalB	,netoM12.87	,rulB	dna	kcalB	,netoM02.v	,rulB	dna	kcalB	,netoM
81.87​​â77	,rulB	dna	kcalB	,netoM71.076	​​â,gnitirw	tiripS	dna	sngiS	nacirfA​​â	,nelluM61.28	,rulB	dna	kcalB	,netoM51.19	,rulB	dna	kcalB	,netoM41.11	,n³Ãicatneserper	ojab	,dyolL21	.n³Ãicarepus	noc	arutaretil	al	ecah	euq	laicos	n³Ãicnitsid	ed	samrof	sal	ricudorper	a	aicnednet	aiporp	us	ed	osodadiuc	erpmeis	se	euq	onis	,n³Ãicnitsid	atse	arongi	on	​​âapuco
euq	n³Ãicidart	al	y​​â	netoM	,eugis	euq	ol	rartsom	ed	ratart	lA	.aicnerefiD	ed	ojabarT	,ressaW	reV	.​​âselasuac	senoicidnoc	sus	y	arbo	anu	ertne	o	,n³Ãicnetni	al	y	amrof	al	ertne	avitcudorp	aicnerefid	reiuqlauc	ed	atneuc	rad	arap	dadicapacni​​â	anu	rop	enifed	es	euq	,ocitn¡Ãmor-onaitnak	ocit​Ãrc	odagel	led	ajela	es	euq	,​​âavitcudorp​​â	amrof	anu	omoc
atsinredom	arbo	al	ed	ressaW	yerduA	ed	n³Ãicpecnoc	al	ne	etnemlaicepse	odnasnep	yotsE	.sisieop	ed	n³Ãiccudorp	al	a	sadatneiro	saen¡Ãropmetnoc	sa​Ãroet	sarto	ed	oce	ecah	es	)6(	​​ân³Ãiccudorpotua	ed	odom	omoc	arutaretil​​â	al	noc	deeR	ed	osimorpmoc	lE	.5	,emiT	modeerF	,deeR01.11	,noitatneserpeR	rednU	,dyolL9.yhposolihP	lacitiloP	s'tnaK
,tdnerA	eeS8.18	,rulB	dna	kcalB	,netoM6.8	,noitatneserpeR	rednU	,dyolL5.2	,noitatneserpeR	rednU	,dyolL4.14	,enihcaM	lasrevinU	,netoM3.07	,rulB	dna	kcalB	,netoM2	.oyasne	led	lapicnirp	opreuc	le	ne	oirasecen	aes	odnauc	n¡Ãriugnitsid	es	sotxet	sol	otse	otse	,etihW	ed	arutcel	al	nE	These	thinkers	are	"repentantly"	to	index	the	inseparability	of
"Origin"	and	"historical	seizures".	Imaginative	and	cunning	are	their	ideas	about	this	interpretative	way.	Such	a	detailed	response	is	far	beyond	the	scope	of	this	essay,	but	for	the	moment	it	is	worth	noting	White's	protracted	consciousness,	in	the	poems	and	essays	that	constitute	the	volume	in	question,	of	the	maternal	tropes	that	often	impel	this
Trayectoria	of	black	radicalism.	Vernachera,	dear	angel	of	death,	82.31moten,	black	and	desenfoque,	29.32moten,	black	and	desenfoque,	171	€	-	72.33kant,	critique	of	the	power	of	judgment,	107.34moten,	black	and	desenfoque,	154.35moten,	black	and	blur,	155.36	Schestag,	"Puertain,	217.37Moten,	black	and	desenfoque,	156.	Works	cited	Arendt,
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